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QU Yuaﬂ /II:::I'I IS 340—278

Re-imagination of Qu Yuan by Chen
Hongshou — painted portrait of the 17t
century close to the Ming-Qing transition of
power.

Compare to the poet’s countenance as
described originally in chapter #8142 :
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Chen Hongshou Bk 4%
(1598-1652)

A sketch of the Lord of the Clouds & 1
B - ﬁgure of the Nine Sondgs TLER in the
Songs of Chu.




Lee Hwai-min’s “Lord of the Clouds”
performed by the modern dance group
"Cloud Gate” EFJHELE since the 1990s
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Taiwan,
after the abolition of martial law in 1986
and during the dissolution of KMT party-dictatorship
experienced a flourishing of modern arts and
rediscovered ancient myths as expressions

of regional autonomy and individual freedom.




Hou Hsigo-hsien’s B2 #&F& IR “The Assassin” 2015

i

£l




s
:

civilization
(wenming)

1937. ,spiritual, eastern (chin.) civilization” versus ,materialistic-utalitarian civil.”
1987. ,material civilisation” versus ,spiritual civilisation”
2002: political civilization”
2012 ... ,new shape of human civilization”...  “xi-vilization” (Global Times 2023)



Wang Hui 28 continues the narrative of 3, literary
revolution”

& The idea of modern |Chinese] literature is to establish an
independent literary field on the one hand, but to be exclusive on the
other hand. It has excluded a large number of literary practices by
establishing binary oppositions between the modern and the
traditional, between the new and the old. During this process the
Chinese language experienced fundamental changes. The structure
and even the vocabulary of traditional language were replaced by a
new structure and a new vocabulary.




Nie Gannu s/ Z (1903-86) in 3
letter to 3 Fﬂend looking back

All my life I had laughed at Lu [Xun], Guo
[Moruo], Mao [Dun], [Yu] Da [fu], and so on,
because they denounced Literary Chinese on the
one hand but composed classical-style poetry on
the other hand. I prided myself for having never
been conflicted like they were. I had not
expected that, when I lived to sixty years of age,
I would have started writing [classical-style
poetry] myself, and indeed more 1ntensel than
the did . EFEHRE - F =L
S mEE S A RILE B
K?ﬁ%ééu/\—l-ﬁﬁj - BotfE 7 - EEMMEE

sEE - (Tian: Nie Gannu and Modern Chinese
Poetry, 2018).

02.02.20XX PRASENTATIONSTITEL 8



Xiaofel Tian, in 2008 called for a re-writing of the

history of modern Chinese poetry, because:

[...] to write old-style poetry in modern times, In light of the
changed circumstances, Is to self-consciously cultivate a
separate space and, as new-style poetry establishes itself as
the official modern Chinese poetry, to engage In an
Increasingly intensified private and personal undertaking
that 1s entirely severed from the traditionally public realm.

(Tian 2008, 9)



Xigofei Tian doubts the revolutionary plot, replaces
evolution in time by corelation in space

& Just as new-style poetry is produced and articulated against old-
style poetry, old-style poetry in modern times is a reaction against
new-style poetry. Old-style and new-style poetry are thus closely
intertwined, each existing and struggling in the other s shadow, so
much so that it is virtually impossible to give a fair analysis of the
landscape of modern Chinese literature without taking both—and
their complex interrelationship—into consideration.




Pandemics, no. 1

Screen-touch — snow blowing, cherry-blossoms everywhere.
Pale houses, darkening lights, and sighs so deep and long.
Constraints, broken alone by spring, mighty and vast —
Speech, hoarded well, forlorn one sits by midnight, dull and strung.
An orphaned city, poisoned prey, ails between life and death,
Remains — burn all the books! — a place of grief and song.

The warning written stays, although the whistling trails off:
Rely only on daily notes, keep reading-well Fang Fang.
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