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M. H. Abrams, Geoffrey Galt Harpham
A Glossary of Literary Terms, 11th 2015

Baldick, Chris The Oxford Dictionary of Literary
Terms. 4th edition. OUP 2015

F1EF (Lyrics) . #1ZE (Narrative) . *JE| (Drama)
i ¥ F (Epic)



i Scott Brewster (Routledge 2009: 3)

= Modern theory has tended to
» distribute genres on the basis
= Of divisions between

= lyric, dramatic and narrative

= (Fowler 1982: 236)
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M. H. Abrams, Geoffrey Galt Harpham
A Glossary of Literary Terms (2015: 202-203)

= lyric: In the most common use of the term, a lyric is any fairly
short poem uttered by a single speaker, who expresses a state
of mind or a process of perception, thought, and feeling. Many
lyric speakers are represented as musing in solitude, while in
dramatic lyrics, the speaker typically addresses an absent
person; instances are John Donne’s “Canonization” and William
Wordsworth’s “Tintern Abbey.” (See apostrophe.) In dramatic
lyrics, the speaker seeks to produce, often through hyperbole,
certain effects on the person being addressed, by praising,
blaming, or making assertions of value. Lyric speech is
generally charged with emotion and often has the character of
an epiphany.
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M. H. Abrams, Geoffrey Galt Harpham
A Glossary of Literary Terms (2015: 233-234)

Narrative and Narratology: A “narrative” is a story, whether told in
prose or verse, involving events, characters, and what the characters
say and do. Some literary forms such as the novel and short story in
prose, and the epic and romance in verse, are explicit narratives that
are told by a narrator. In drama, the narrative is not told but evolves
by means of the direct presentation on stage of the actions and
speeches of the characters. (Refer to genres.) It should be noted that
there is an implicit narrative element even in many lyric poems.

In William Wordsworth’s “The Solitary Reaper,” for example, we infer
from what the lyric speaker says that, coming unexpectedly in the
Scottish Highlands upon a girl reaping and singing, he stops, attends,
meditates, and then resumes his climb up the hill.
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M. H. Abrams, Geoffrey Galt Harpham
A Glossary of Literary Terms (2015: 109-112)

pic: In its strict sense, the term epic or heroic poem is applied to a
fellowing criteria: it is a long verse
narrative on a serious subject, told in a formal and elevated style, and
centered on a heroic or quasi-divine figure on whose actions depends
the fate of a tribe, a nation, or (in the instance of John Milton’s Paradise
Lost) the human race.

There is a standard distinction between traditional and literary epics.

“Traditional epics” (also called “folk epics” or “primary epics”) were
written versions of what had originally been oral poems about a tribal
or national hero during a warlike age. (See oral poetry.) Among these
are the Iliad and Odyssey that the Greeks ascribed to Homer; the
Anglo-Saxon Beowulf; the French Chanson de Roland and the Spanish
Poema del Cid in the twelfth century; and the thirteenthcentury

German epic Nibelungenlied. “Literary epics” were composed by
individual poetic craftsmen in deliberate imitation of the traditional
form. Of this kind
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epic A long *narrative poem celebrating the great deeds of one or more legendary heroes, in a
grand ceremonious style. The hero, usually protected by or even descended from gods, performs
superhuman exploits in battle or in marvellous voyages, often saving or founding a nation—as in
Virgil’s Aeneid (30—20 BCE)—or the human race itself, in Milton’s Paradise Lost (1667). Virgil
and Milton wrote what are called ‘secondary’ or literary epics in imitation of the earlier ‘primary’
or traditional epics of Homer, whose Iliad and Odyssey (c.8th century BCE) are derived from an
oral tradition of recitation. They adopted many of the *conventions of Homer’s work, including
the *invocation of a muse, the use of *epithets, the listing of heroes and combatants, and the
beginning *in medias res (for other epic conventions, see EPIC SIMILE, FORMULAIC, MACHINERY).
The Anglo-Saxon poem Beovwulf (8th century CE) is a primary epic, as is the oldest surviving epic
poem, the Babylonian Gilgamesh (¢.3000 BCE). In the *Renaissance, epic poetry (also known as
‘heroic poetry”) was regarded as the highest form of literature, and was attempted in Italian by
Tasso in Gerusalemme Liberata (1575), and in Portuguese by Camoéns in Os Lusiadas (1572).
Other important national epics are the Indian Mahabharata (3rd or 4th century CE) and the

German Nibelungenlied (¢.1200). The action of epics takes place on a grand scale, and in this
sense the term has sometimes been extended to long *romances, to ambitious *historical novels
like Tolstoy’s War and Peace (1863-9), and to some large-scale film productions on heroic or
historical subjects.

Further reading: Paul Innes, Epic (2013).

http://www.auburn.edu/~downejm/hyperepos.html
* Hyperepos: a resource for the study of epic.
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lyric [li-rik] In the modern sense, any fairly short poem expressing the personal mood, feeling, or
meditation of a single speaker (who may sometimes be an invented character, not the poet). In
ancient Greece, a lyric was a song for accompaniment on the lyre, and could be a choral lyric
sung by a group (see CHORUS), such as a *dirge or *hymn; the modern sense, current since the
*Renaissance, often suggests a song-like quality in the poems to which it refers. Lyric poetry is
the most extensive category of verse, especially after the decline—since the 19th century in the
West—of the other principal kinds: *narrative and dramatic verse. Lyrics may be composed in
almost any *metre and on almost every subject, although the most usual emotions presented are
those of love and grief. Among the common lyric forms are the *sonnet, *ode, *elegy, *haiku, and
the more personal kinds of hymn. Lyricism is the emotional or song-like quality, the lyrical
property, of lyric poetry. A writer of lyric poems may be called a lyric poet, a lyricist, or a lyrist.
In another sense, the lyrics of a popular song or other musical composition are the words as

opposed to the music; these may not always be lyrical in the poetic sense (e.g. in a narrative song
like a *ballad).

Further reading: Scott Brewster, Lyric (2007).
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